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Krzysztof Jung
W srodku swiata

Jabtonka, ulubione drzewo Krzysztofa Junga, rosta na
dziatce letniskowej we wsi Szpruch. Na Jungdwke czesto
zapraszat przyjaciét. Atmosfere tych spotkan oddajg
fotografie, na ktérych warszawskie golasy opalajq sie
w trawie i brodzg w strumyku niczym wodne nimfy.

To wtasnie mazowiecki pejzaz stat si¢ gtownym te-
matem prac Junga, gdy w latach 80. skupit sie na
tworczosci rysunkowej i malarskiej. Wezesniej znany byt
gtéwnie z dziatan w galerii Repassage, tzw. nitkowan,
podczas ktérych motat w pajecze sieci przestrzeh oraz
swych znajomych i przyjaciét. Gdy przenidst uwage
na krajobraz, jego rysunki nabraty subtelnosci oraz
wypetnity sie podskornymi tresciami.

Pejzaz w ujeciv Junga przesigka chrzescijanskq
symbolikq: drzewo, raj, baranek, grzech i odkupienie.
Zwykta jabtonka urasta do rangi biblijnego drzewa
poznania. O drzewach pisat w jednym z listow, ze sqg
~Symbolem poczgtku wszystkiego”, ,metafizycznym
wszechswiatem”, ,,ojcami wszelkiej Tajemnicy”.

Jak u Poussina, takze na podwarszawskqg wiejskg Ark-
adie Junga padajq cienie $mierci. Samotny gtaz staje
sie ,grobem Adama”, pierwszego cztowieka. Rysunek
z czarnym, prostym budynkiem artysta zatytutowat zas
taciniskim skrétem znanym z nagrobkéw: D.O.M. Domus
Omnium Mortuorum, dom wszystkich zmartych.

W krajobrazie Junga natkniemy sie tez jednak na odd-
ane z pietyzmem meskie, nagie ciata. To ciata jeszcze
wyzbyte zaktopotania i nieSwiadome swej erotycznej
mocy. Jeden z mezczyzn $pi pod drzewem, ujety w be-
zwstydnej perspektywie przywodzgcej na mysl obraz
Mantegni Opfakiwanie zmarfego Chrystusa. W wysokiej
trawie Jungowki stoi za$ Artur i trudno przejs¢ obok
jego nagosci obojetnie. Ten raj zamieszkujg wytqcznie
mezczyzni. Dzieki nim mazowiecka przyroda traci swqg
niewinnos¢. Zdzbta szkicowanej szybko trawy, wspdlny
mianownik wielu rysunkéw Junga z lat 80., zaczynajq
przypominac delikatne wioski pokrywajgce skoére ko-
chanka.

Swe rysunki Jung zaprezentowat na indywidualnej
wystawie Drzewa w srodku swiata w galerii Pokaz
w Warszawie w maju 1989 roku. Wybdr prac suge-
rowat wowczas, ze w jego tworczosci dominuje z jednej
strony natura, z drugiej - portrety osobistosci kultury,
jakie tworzyt m.in. na potrzeby wydawanych w Paryzu
.Zeszytéw Literackich”.

Peten wymiar rysunkowego dorobku Junga ujawnit
dopiero jego tapczan, otwarty po jego $mierci w 1998
roku. Wysypaty sie z niego kartki i szkicowniki, petne ry-
sunkowych wspomnien spotykanych mezczyzn. Okazato
sie, ze to przyjaciele, kochankowie, obiekty mitosnych
westchnien, ale tez on sam byli pierwszym tematem
jego tworczosci.

Na zaproszenie Krzysztofa Junga ponownie trafiamy
W Srodek $wiata”, przestrzen o szczegdlnej intensyw-
nosci i napieciu erotycznym. Liczymy sie tylko my, tu
i teraz. Niestraszny nam grzech.

Karol Sienkiewicz

Krzysztof Jung
In the Middle of the World

The apple tree, Krzysztof Jung's favourite, grew on a hol-
iday plot called Jungéwka in the village of Szpruch. He
often invited friends there and the atmosphere of these
encounters is reflected in the photographs of the Varso-
vian nudists sunbathing in the grass and wading in the
stream like water nymphs.

It was the Mazovian landscape that became the main
subject of Jung’s work when he focused on drawing and
painting in the 1980s. Previously, he had been known
mainly for his performances at the Repassage gallery, the
so-called threadings, during which he spun spiderwebs
over the space and over his friends and acquaintances.
As he shifted his attention to the landscape, his drawings
became more subtle and filled with undercurrents.

The landscape in Jung’s view is imbued with Christian

symbolism: the tree, paradise, the lamb, sin, and re-
demption. An ordinary apple tree grows into the biblical
Tree of Knowledge. In one of his letters, he wrote that
trees are “the symbol of the beginning of everything”,
“the metaphysical universe”, “the fathers of all Mystery”.
As in Poussin’s famous work, the shadows of death also
fall on Jung's rural Arcadia near Warsaw. A lone boulder
becomes the “grave of Adam”, the first man. What's
more, the artist titled his drawing of a simple black
building with a Latin abbreviation familiar from tomb-
stones: D.O.M. Domus Omnium Mortuorum, the house
of all the dead.
However, in Jung’s landscape, we also come across male
naked bodies rendered with reverence. These are bodies
still free from shame and unaware of their erotic power.
One of the men sleeps under a tree, framed in a shame-
less perspective reminiscent of Mantegna’s painting The
Lamentation Over the Dead Christ. In the tall grass of
Jungéwka stands Artur and it is difficult to pass by his
nudity indifferently. This paradise is inhabited exclusively
by men. Thanks to them, Mazovian nature loses its inno-
cence. The quickly sketched blades of grass, a common
denominator in many of Jung'’s drawings from the 1980s,
begin to resemble the fine hairs covering a lover’s skin.
Jung presented his drawings at a solo exhibition Trees in
the Middle of the World at the Pokaz Gallery in Warsaw
in May 1989. The selection of works suggested at the
time that his work was dominated by nature on the one
hand and, on the other, by portraits of cultural person-
alities which he created, among other things, for Zeszyty
Literackie, published in Paris.

The full extent of Jung’s drawing output was only re-
vealed by his sofa, opened after his death in 1998. Pages
and sketchbooks spilled out of it, full of drawn memories
of the men he had encountered. It turned out that it was
friends, lovers, objects of love, but also himself who were
the first subject of his work.

At Krzysztof Jung's invitation, we once again find our-
selves “in the middle of the world”, a space of particular
intensity and erotic tension. All that matters is us, here
and now. We are not afraid of sin.

Karol Sienkiewicz
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1. Artur, ca. 1987
pencil on paper
85,5 x 60,7 cm

2. Tree in the Middle of the World, ca. 1987
pencil on paper
85,3 x 67,7 cm

3. Road, 1988
pencil on paper
60,7 x 85,5 cm

4. Adam’s Grave, 1987
pencil on paper
85,5 x 60,7 cm

5. Untitled (Nude), ca. 1987
pencil on paper
72,8 x 50 cm

6. D.O.M., 1987
pencil on paper
61 x 85,5 cm

7. Untitled, ca. 1987
pencil on paper
65,6 x 85,7 cm

8. Untitled (Sheep), ca. 1987
pencil on paper
65,7 x 85,1 cm
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